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F . 15 r STA - 1 9 | | ; 9 4 * 's 
"EF ©. thoſe, whom either vagrant curioſity, or deſire of inſtruction, 
brings into the Apartments of the Royal Academy, not to know 


the deſign, the hiſtory, and the names of the various Models that 


| ſtand before them, is a great abatement of pleaſure, and hindrance of im- 
provement. He who enters, not knowing what to expect, gazes a while 
about him, a — — among ſtrangers, and goes out, not knowing what he 
has ſeen. The ſubſequent Liſts of the Caſts in the Academy, with ſome kind 
of explanation to each, may therefore be uſeful to thoſe that love the Arts, 
and deſire not to love them blindly. I am able to eſtimate better the de- 
ficiency of that kind of N in others, by the difficulty I met in 
obtaining that information, which I am now deſirous to afford. 
But before I enter upon a Deſcription of thoſe Caſts, the Public may 
flibly be pleaſed with a general view of the Fabrick, in which that ſplen- 
did eſtabliſhment is contained, and like to be appriſed of the various par- 
ticulars relative to it, which my intimacy with the Architect, and other per- 
ſons concerned, has enabled me to collect. | 1 
I be neceſſity of erectin 2 per Offices for the tranſaction of the public 
buſineſs of the Nation, and the expedience of uniting in one place all thoſe 
that have any connection with each other, after having long been the ſub- 
ject of diſcourſe, became at laſt an Object of Parliamentary Conſideration, 
and the old Palace of Somerſet was purchaſed of the Crown for that pur- 
poſe, an Act being paſſed in 1774, for embanking the River Thames 
de before Somerſet-Houſe, and for building, upon the ground thereof, va- 
© rious Offices herein ſpecified, together with ſuch other Public Offices and 
« Buildings as His Majeſty ſhould think fit. I 
The late Mr, Robinſon, Secretary to the Board of Works, was the per- 
ſon firſt appointed to conduct this great Edifice; and the buildings wers to 
be erected in a plain manner, rather with a view to convenience than orna- 
ment. But Mr. Burke, and various other Men of taſte in Parliament, 
having ſuggeſted the propriety of making fo vaſt and expenſive a Deſign at 
Once an oe of national ſplendour as well as convenience, it was reſolved, 
not only to execute the Work with the ſtriftcſt attention to the n 
; A 2 5 
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Space to be 
merry 
whole Ker. from the Strand- front to the front of the Embankment on the River, 


141 


of the Public Offices; but ſikewiſe with an eye to the Ornament of the 
Metropolis; and as a monument of the taſte and elegance of His Ma- 
jeſty's Reign. GE: „„ 5 
Mr. Robindn made ſe q e 7s this dovible idea; bit he dying 
before any thing was begom or any of the Deſign# compleattd; Sir Wit: 
liam Chambers was, at the King's requeſt, appointed to ſucceed him in 
October 1775, and all Mr. Robinſon's Deſigns were delivered to him; of 
which however he made no ufd, as he thotpht'of a quite different diſpoſi- 
ous nor * 0 _ n _ eſigns and — e of 
r. in all Whie tve more than once ſeen and: eonſfdered with 
uncle leiſure and attention. wy F 8 TY "es _ 
The ſpace to be occupied by this Edifice, though narrow towards the- 


Strand, being there only 135 feet, is very conſiderable elſewhere, 2 
feet deep; and nearly 800 feer wide. | | 
This great Area Sir Wiltat Chambers has: diftributed into u large 

quadrangulur Court in the center, 340 feet long, by 210 feet wide, with a. 

Street on each ſide, and parallel to it, extending 400 feet on 4 width of 660 

feet, as a double paſſage from the Strand to a ſpacious terrace on the banks 

of che Thames, raiſed go feet above the bed of the River, being 30 feet 
wide, and extending in length 800 feet. e NOTING 
Theſe great ſpaces are all to be ſeparated and ſurrounded: by buildings. 
of ' hewn-ftone, which, though yet only raiſed to three ſtories, are to riſe to 
ſix when, finiſhed. They are to be decorated in the ſame grand ftyle, and 
with the ſame degree of magnificence, as the front now compleated towards 
the Strand, and are to contain many Public Offices, with houſes and apart- 
ments for a great number ef Officers and Servants belonging to them, 
whoſe refidence has been judged neceſſary for the more regular and expedi- 
tious diſpatch of buſineſs. oth, 28 CIS 


Officer thatars T he principal of theſe are, the Privy-· Seal and Signet Offices; the Navy - 


10 be in the 
Palace. 


Office; Navy-Pay ; formers, 0 Sick and Wounded , Ordinance ;z Stamp; 
Lottery ; Salt- tax; Hackney Coach; and Hawkers and Pedlars- Offices: 

alſo the Surveyor-General of Crown-Lands-Office ; the Dutchies of Corn- 
wall and Lancaſter; the two Auditors of Impreſts; the Pipe- Office, and. 
Comptroller of the Pipe; the Clerk of the Eſtreats, and Treaſurers- Re- 


membrancers- Offices. The King's Barge-Houſes are likewiſe comprehended i 


in the Plan, with a Dwelling for the Barge- Maſter ; beſides Houſes: for the 
Treaſurer, the Pay-maſter,, and fix Commiſſioners of the Navy; for three 
Commiſfioners of the Victualling and their Secretary ; for one Commiſſioner 
of the Stamps, and one of the Sick and Wounded; wich commodious Ap- 
partments in every Office for a Secretary or ſome other acting Officer; for a 
| Porter, and their Families. 75 487 | 
Buch is the general Deftgn of this Work, and this is all that can yet in- 
general be ſaid of it. But the Building towards the Strand, as it is com- 
pleatly finiſhed, will admit of a more ſatisfactory deſcription, which I ſhall 
. endeavour to give as diſtinctly as I am able, the rather as it is that part od 
8 | . the 


TT = 
x) defign, which Royal. Munificence has appropriated to the reception of 
role Aer ancient Knowledge, and modern” Philoſophy, ſabjedts equally? . 
intereſting to 4 preit. and polithed Nations. 


The Frdnt towards: the: Strand is compoſed of & ruſtick Baſement ſop . Dori. 


porting. a Corinthia order of columns, crowned” in the center 
Attick, and at the extremities wich à Baluſtrade. 

The Baſement conſiſts of nine large Arches, three im the middle, open, 
forming che priheipat emrance, and: three ar each end, filkd with Windows: 
ef the Dvrick- Order, adorned with Pilaſters, Entablatures, and Pediments.”” 


with ani F 
with — the 


e | 
Strand. 


On the Keyeſtones of theſe nine Arches are carved in alto-relievo, and im Rr: une. | 


a very maſterly manner, vine Coloffal! Maſt, repreſenting Ocean and the 


* 


eight great Rivers. of England, Thames, Humber, Merſiy, Dee, Medway, 


and Maſters 


Tweed, Tins, and Severn. with proper Emblems to mark their ſeveral pecu- - | 


liar ities, | ; wY 4 
OCEAN is in the center, repreſented by the Head of u venerable eld 
man, whoſe flowing beard, reſembling waves, is filled with fiſn of vatious' 
kinds, On his forchead is placed a Creſcent, to denote the influence the 
Moon has on its waters, and round his temples is bound à regal Tiara, 
adorned with crowns, tridents, and other marks of Royalty. IT 
To tlie right of Ocean appears the Thames, repreſented by a majeſtick 
Head, crowned with billing Swans and luxuriant garlands of fruits and 
flowers. His hair and beard are dreſſed and plaited in the niceſt order, and 
his features expreſs at once good ſenſe, good humour, and every ſpecies of 

urban perfection. * 
The next in order is the Humber, a ſtriking contraſt to the Thames, ex- 
hibiting an athletick hardy countenance, with the beard and hair ſeemingly 
diſordered by the fury of tempeſts, His cheeks. and eyes are ſwelled with: 
rage, his mouth open, and every feature diſtended, as expreſſive of the 
boiſterous intractable character of that Rer. ALF 

Next to the Humber are placed the Merſey and the Dee, one crowned 

with garlands of oak, the other with reeds and other aquatick produc- 


» 


tions. The laſt of theſe is the work of _ Carlini; the other four of Signer 8 
Il, 


Mr. Wilton, all executed with a taſte and ſkill, 


that does great credit to theſe 


LINI and Mr.. 


two able Artiſts. WII TOx. 


- Theſe are the Maſks, which decorate the Arches to the right of the een- 
ter, Thoſe towards the left are:; firſt, the Medway, a Head ſimilar to that 
of the Thames, but of a different character, marking ſomewhat leſs urba- 
nity, being more negligently dreſſed, and bearing for emblems the Prow 
of a Ship of War, with feſtoons of hops, and ſuch fruits as enrich the 
Banks of that River. 8 e 45 1 4 

The Tweed comes next, repreſented by a Ruſtick, with lank hair, a 
rough beard, and other marks of rural ſimplicity, with which however the 
ingenious Sculptor has artfully given to the head à character of ſagacity, 
valour, fortitude, and ſtrength. It is crowned with a garland of roſes and 
chiſtles; and, though it be the laſt, is certainly not the leaſt able perfor- 
mance of Mr. Wilton. NN mens 5 3 

| The 


(i 6: 1 


The remaining two on the left ſide of the center, are finely executed by: | 
Signor Carlini. The firſt repreſents the Tine, with KM head-dreſs artfully 
compoſed of Salmon intermixed with Kelp and other ſea-weeds.; The ſe- 
* | repreſents the'Severn..' It has a ſimilar -head-dreſs, compoſed of ſedges 
and cornucopias ; from whence. flow abundant ſtreams of water, with - 
luampreys and other ſpecies of fiſh; that abound in that River. 
_ 'Þ-have been thus particular in the deſcription of theſe nine Maſks, as 
they exhibit more variety than could be expected, and becauſe: they are ex - 
_— with much more taſte and ſkill, than is uſually beſtowed on ſuch. 
The Corinthian Order on the Baſement juſt deſeribed, conſiſts of ten 
Columns placed upon pedeſtals, and having their regular Entablature; all 
executed with great correctneſs, and in the moſt approved ſtyle of Anti- 
vity. | hg | 1 
Tx he Order comprehends two floors ; 4 Principal and a Mezzanine, The 
Windows of this are only ſurrounded with architraves, while thoſe of the 
Principal have before them a Baluſtrade, and are ornamented with Ionick 
pilaſters, entablatures, and pediments. The three central ones have further- 
more large Tablets covering part of the architrave and frize, on which 
Mzvar- are repreſented in baſſo - relievo Medallions of the King, Queen; and Prince of 
_ £10ns in the Wales, ſupported by Lions, and reſpectively adorned with garlands of 
Front. laurel, of mirtle, and of oak, all executed by My. Wilton. 
The Attick, which diſtinguiſhes the center of the Front, extends over 
three intercolumniations, and is divided into three parts by four colaſſal 
Colſſal Sta- Statues placed on the Columns of the Order, the center-diviſion being re- 
tue in it. ſerved for an Inſcription, and the two fide ones having oval windows in 
the form of medallions adorned with feſtoons of oak and laurel. The four 
Statues repreſent venerable Men in fenatorial robes, with the cap of liberty- 
on their heads. All of them have in one hand a Faſces compoſed of reeds: 
firmly bound together, an emblem of ſtrength derived from unanimity, 
while the hen bade: of each Figure ſuſtains reſpectively, the Scales, the 
Mirrour, the Sword, and the Bridle ; Symbols of Juſtice, Prudence, Va- 
lour,, and Moderation; Qualities by which Dominion can alone be main-. 
| tained. The two Figures neareſt the center were made by Signor Carlini; 
Signor Can- the two at the extremities by Signor Ceracchi, an Italian Sculptor,. who re- 
Lixt and . ſided ſome time in London, whoſe abilities the Architect wiſhed to encoura 
{ ann and keep among us; but the little employment found in England for 
g Sculptors, however excellent, fruſtrated his intentions. 
i Ibe Attick terminates with a Group, conſiſting of the Arms of the Bri- 
| tiſh Empire, ſupported on one ſide by the Genius of England, on the other 
| by Fame ſounding her trumpet. The whole is a much approved perfor- 
My. Bacon. mance of Mr. Bacon. | i FIN JA | ne 
| Before I proceed further, I ſhall beg leave to tranſcribe ſome remarks 
upon this Front, which ap ear to me candid and judrciqus. They were 
printed in ſeveral of the Daily Papers ſoon after it was finiſhed and expoaſed 
| to public view. N 2 e 
| | £1 ; 3 e K 


ET. © 
„This whols Compoſition (ſays my Author) is far from conſiderable, 
. being little more than. 130 feet in extent. All that the Artiſt could do 
«. in ſo ſmall a compaſe, and all that he ſeems to have attempted, was to 
produce an object, that ſhould indicate ſomething more conſiderable 
« within, and excite the Spectator's curioſity to à nearer examination of 
the whole, of which it made a part. His ſtyle in conſequence is bold, 

«. ſimple,- and regular. It is an attempt to unite the chaſtity and order of 
«rhe Venetian Maſters with the majeſtick grandeur of the Roman. The 
4 parts are few, large, and diſtinct. The tranſitions ſudden, and ſtrongly - 


e marked; No breaks in the general courſe of the Plan, and little move - 


ment in the outline of the Elevation; whence the whole Structure has 
« acquired an air of conſequence, to which its dimenſions do not intitle 
« jt, The great proportions are ſuch, as have been obſerved by Palladia 
„ in the Tieni, Porti, and other of his Palaces in and about Vicenza; 
« and the detail, with regard to form, diſpoſition, and meaſure, chiefly 
collected from the ſame Palladio, from Viguala, from Raphael, from 
« Baldaſſar Peruzzi, and from the Antique, new modelled, and ſkilfully 

% adapted to the general bent of the Deſign.”* - R r 
The three open Arches in the Strand- front, which. have been before 
mentioned, now form the only, and will always form the principal Entrance 
to the whole Structure. They open to a ſpacious and ſtately Feſibuls, uni- 
ting the Street with the back Front, and ſerving as the general Atrium to 
the whole Edifice, but more particularly to the Royal Academy, and to 
the Royal and Antiquary Societies, the entrances to all which are under 
cover. N 0) e ale Than 4+ 1 


The Veſtibule. is decorated with columns of the Derick order, whoſe en- Vesri1zvuLE. 


tablatures ſupport the Vaults, which are modeſtly ſet off, as is the whole: 
Compoſition, . but with. well · choſen antique-ornaments, among which are in- 
termixed the Cyphers ef their. Majeſties and the: Prince of: Malen. 

The general idea of this Veſtibule ſeems taken from-that of the great 
Farneſe-palace 'at Rome, deſigned by Antonia Sangello z yet ſo altered in its: 
forms, . proportions, and decarations, that ſcarce anꝝ reſemblance. to the: 
Original remains. We may therefore, in conformity to the old Spartan 
cuſtom, applaud the theft in conſideration of the ſkill with which it hu. 
been. concealed, and without any imputation of flattery be allowed to ob- 
ſerve, that the application is judicious, and the whole compoſition a. well 
digeſted and — — 1 81 10 et N 


Oiuer the central Doors in this Veſtibule are placed t Buſts executed, in Canes | 
Portland ſtone by Mr. Wilton." That on the Academy - ſide repreſents, Dor in it. 
Michelangelo Bonarrati the firſt, of Artiſts ;, that on the Societies, Si-{/agc-Burs on the: 


Newton, the firſt of Philoſophers. 


OW WY 1 yiruti a 


„ Doors. 


The front of this Building comards the principab Court, js, conſiderably+Fzonxr 7. 
wider than that of tbe Strand, being.near two hundred fert in extent, and is 47d: rhe. 
compoſed of a Corps- de- Logis with two projecting i Wings. The ſtyle. of Cour. 


—— is however nearly the ſame, the principal varlations conſiſt ing in 
idaor,, windows; and other ſmalſer parts, which are of other boden 
| | | 1 | ifferent. 


* 26 


[8] 
different dimenſions, and in the Architects having employed pilaſtert inſtead 
of columns, excepting on the frants:of the Wings, cath of which has four, 
S, binres and ſupporting à Finiſhing compoſed of two Sphinxes with an autigue Allan be- 
Altar. tvben them, that makes an agreeable termination, and ſerves $0. conceal 
Chimneys necelwnly- there. „„ 
Other Decora. - What has been before obſerved with regard to the Strand- front, may wick 


| tion; of the equal juſtice be applied to this. The decorations of the r yarn 
a — though ſimple, deſerve attention, as the forms are perfectly chaſte, 
1 ward: the a : 
| Court, and the profiles ſcrupulouſly correct. The Doors to the Wings are ſkilfylly 
| contrived at once to unite with the Compoſition, to give Entrance. to a 
| Ground-floor, and light to a Mezzanine: and the. union of all the Ground- 
floor-windows with thoſe of the Mezzanine-ſtory, is a new and & Jucky 
thought, ſince it obviates the ill effect, which ſuch little apertures occaſion 
; in almoſt every compoſition I can at preſent re FRY een | | 
Mert The five Maſks on the Key-ſtones of the Arches, 8 or 
Mr NouLt- tutelar Deities of the Place, are able performances of the ingenious Afr. 


4 KENS, Nollekons. | * | 8 . 

S .xrurs by The Statues of the Attich repreſent the four Parts of the Globe. America 

|. Mr. Wil- armed and breathing defiance; the reſt loaded with N fruits and 
rox. treaſures, They gre all executed in a very maſterly manner by Mr. Wilton. 


Mr, Bacon, The Corronnement, or Attick-finiſning, by Mr. Bacon, like that of the 
 Strand-front, is compoſed by tbe Briti/h Arms placed on a Cartel ſurrounded 

with ſedges and ſea-weeds, It is ſupported by Tritons armed with tridents, 

and holding a Feftoon of Nets filled with. fiſh and other marine productions. 

Before we leave this Front I muſt not omit to mention the two ſunk 

S8. Courts ſurrounded with very elegant ruſtick Arcades, and ſerving to give 

Covars. light to the baſement-ſtory. of the Royal Academy, the Royal Society, and 

| the Rooms intended to contain the National Records. In the middle of 

each of theſe Courts is a Reſervoir of water, ſerving not only to all the 

Cellar-Stories, but alſo the Engines in caſe of fire. The water is ſerved 

from the New-River ; and being almoſt conſtantly. on, muſt, I apprehend, 

Prevent all accidents of fire, more eſpecially. as. great care has been taken 

nou ut che Building, to render it as little liable to them as poſ- 

- Returning from the great Court to the Dorick Veſtibule before deſcribed, 


Ertraxce. you find on the right hand the Entrance to the Royal and Antiquarian Societies, Þ 

to the Aa. on the left that of the Roya! Academy: And as this is the immediate Object a 

rs dem te of this little publication, I ſhall proceed to give a particular account o it, » | 
after having juſt mentioned, that the two learned Societies, its Neighbours, T 5 


are lodged in ſueh a manner, as national ſplendour and their importance in 
© the literary World required. They have ſpacious and magnificent Rooms 
for their publick' Aﬀembles, ample Libraries for their Books, retiring 
Rooms for their deliberations, and commodious apartments for their Secre- 
taries, Clerks, and other Servants. - c ee e 
23 Hain: The n Rovm of the Royal Academy Apanments is 'a Hall about a3 
| ſeev ſquare; which by having one fide open to the Great Stair, from hi 4 
| 1279070 8 15 : | | ; 


2 , 


3 


0 


* 


it.is only ſeparated by an ai 
more cane 0 


Scteen of fluted Dorick Columns, appears Scanzn of. | 
able than it really is, and exhibits a piece of ſcenery euceed · pom in 
ingly agreeable, particularly during the Exhibition, When that circular Star 


1 blind the Screen of Columns affords a'conſtant-moving Picture of every 


gay and brilliant Obje& which graces the' Beau-Monde-of this vaſt Capital, 
prakoby contraſted with wiſe Connoiſſeurs and ſprightly Dilettante's of every 


ze and denomination.” oO, 1 | a I | 
The Hall contains nothing very remarkable. Its walls are ſtucooed in Haien of” 
compartments, adorned with ſome antique Baſſo-relievos over the doors, % Harl. 


"and finiſhing with a compoſed. Dorick Entablature, of which the Frize and 


ſome of the Mouldings are enriched. ' It is a.Compoſition of the Architect's 


own, imitated from a Fragment mentioned in De Cambray's. Parallile. He 


* 


had before employed it at Lord Melbourne's in Piccadilly, and in various 


other of his Buildings. 


On one of the windows of this Hall there is an antique Urn, of a fine Barre indo 


form, and beautifully carved all round. You will notice two Caſts of an old Harl 


Lion, that died in the Tower, modelled for the uſe of the Academy. There 


is alſo an Hercules ebrius, or drunk, the Original of which was lately found at 


Rome but not much admired. Of Micbelangelo's Torſo and the Apollo 
Pythius 1 ſhall fay nothing here, as they are but duplicates of others to be 


mentioned above- ſtairs. But look at the Relievo's againſt the wall. One, an 


.nience of the Students, that there is no poſſibility of aſcertaining fixed places 


living Models. In this laſt, beſides the Sculptures, Models, and Drawin 


Alto- relievo, ſupported by two ſmall. and whimſically adorned «Columns, 


that belonged to the old building, repreſents a Group of - Angels. + The 
Original at Naples forms the front of an Altar in the 'Theatines-Church. 
Among Fiamingo's Works this is reckoned the beſt, It is not poſſible for 
marble to exhibit Nature with more truth than in that Original, as we may 
judge by this Caſt, which was another preſent from Sir William Hamilton 
to the Royal Academy. The Baſſo- relievs on the other ſide the door, re- 
FR a kind of Bacchanalian, is by Michelangelo, as I am told. Each 

elievo has three. Buſts at top, all ancient, and all claſſical, if I may 
be allowed the expreſſio © WM 8 7 e PN PRs 
To the right of the Hall are the Secretary's Office, and the Academy of — 

8 Ving. — . 

annually. exhibited there, of which the annual Catalogue gives 2 1 


account, are to be ſeen the following Caſts and Cay- models, which I arrange 


in an Alphabetical Order, becauſe they are ſo often moved for the conve- 


for them: but, as moſt of them have names written upon them, I hope tbe 
Reader will find without difficulty ſuch information as he may require 22S 
Mean 


ſhall for the ſame reaſon follow the ſame method when above-ſtairs. - 


- . . \ * 


while let us begin with - 


Abporkscwrülus, or Little Boy. This was a Work of the above named Casrs in ir. | 


Francis Quęſubi, commonly called Fiamingo, becauſe a Native of Flanders, who 


ſpent the beſt part of his life in Italy. It is an opinion contradicted by few, 

that, in the ſculpturing of Boys and Children (and in that alone) the Artiſts of 

ancient Greece were inferior to thoſe of modern times. Among theſe Flamingo Some Act 
nn FF 85 s Y FPIAMIxcoO 


"a 


6 10 

n reckoned the foremoſt. I have read ſome where, tHit he, 45 Well as ee | 
und Wichvlas Pouffin, "firſt learned'to repreſttir theth by ſtudying the Works 
of Albano, Who himſelf painted over and over his 'own moſt beautiful chil». 
dren, of which he had no leſs than a dozen. Others ſay, that Fianinge 

reached that kind of excellence by contemplating and drawing ſome Children 
painted by Titian. Both facts are poſſibly true. Siffice that chis lietle Bey 

is one of his beſt works. It was a preſent of Sir William Hamilton to the 


5 Royal Academy,  _ , „ EP 
* |  AnTinovs. This js but a Fragment of an Alto-relievo to be ſeen in the 
= Villa- Albani at Rome. Some ſay, that the whole repreſented the Apotheofis 
1 * or Deification of a young Man of that Name, Who lived in the time of the 
4 Emperor Hadrian. As Antinous was the moſt beautiful youth of that age, 
4 auad in ſuch high favour with that Emperor as to be delfied by him after 
1 | death, his images in various forms were greatly multiplied by the Artiſts 


of that day, and a conſiderable number of them came down to us, generally 


1 8 much eſteemed for the perfection of their workinanſhip, Among the reſt, 
=: 1 this Relievo is in great requeſt, and Caſts of it are to be ſeen in all Aca- 
5 N demies for the young Students to draw by. b 


at Marly in France; a Work of Le Pautre, who was one of the molt able 
Sculptors and Architects in the ſervice of Lewis the XIV. In carving the 
ſorrowful face of this Figure, Le Pautre viſibly intended to rival the grief 
expreſſed in the countenhance of one of Niobe's Daughters belonging to the 
Group to be mentioned by and by, when we come to ſpeak of Niobe's Head. 
It had poſſibly been better, if, inftead of an Atalanta, he had made @ Daphne, 

or ſome other ſubje& of it, as the Calydonian Maid muſt. have appeared 
full of anxiety rather than grief when near the end of her career. Be this as 

it will, this Head is looked upon to be as fihe as any in Niobe's Group, and 
as ſuch is brought into Collections of this kind, | 


8  ATaLANTa. This is the Buſt of a Statue in a ruling poſture, ta.be ſeen 


| | Caracatrta. The character of ferociry, which merited that Em- 

1 peror the appellation of Auſonia Fera, or the Calabrian Beaft, is well ex- 

| preiſed in this Bat. The Original, by ſome great Artiſt of his time, is in 

| . the Farneſe-Palace at Rome. e „ 5 

1 Ciexkxo. A fine Buſt of that great Man by ſome cotemporary Artiſt, as 
the Original was dug out of the Ruins of his own Villa at Tuſculum, now to 
be ſeen in the Gallery at Florence. 6⅛k!!l foo 

0 | Favs Juvenis, or Young Faun, a precious remain of the fineſt Greek 

= Sculpture. The Original is in one of the Rooms adjoining to the Gallery 

R | _ at Florence. 2 88 N | ; 


| Grxzcvs Juvzwis. This repreſentation of '@ Greek Youth is likewiſe a 

: piece = Greek Sculpture of the firſt Claſs, and to be ſeen at Florence 
ewiſe. TTC ²˙ ÄI2½ A CS ye S 
 Hayktanvs, A fine Buſt of that Emperor in the Gallery at Florence. 
The times of Hadrian produces many pleces not inferior to thoſe of the beſt 
Greek times,, almoſt all by Greek Artiſts ſettled at Rome. . 
. {4 T 2 ERCULAS 


5 1 fp IE 
C hg, Depot, when. 
he Ori 


her capital piece of Greek Sculpture, riginal, in black, marble; 
is to be fel in the Villa-Medici at ae Ia old, e 

„ There are in this Room s mall Modis of the, fame, Hercults, One, a. 
Copy of the colgſſal in the unde at Rome; the other a Camatideg 
chat is, che Figure of that demigod. ſupporting, in I know, net what 
Building, ſome part of the Cornice after the manner of 4 , Caryatides,y and 

; molt of my readers know, chat, 6 Caryetiaes meyng. a bumen Figure.) which: 
ſupports. ſome, part of an edifice, as if it were a Column or, Pilaſtery ſa - 

| called from the Women of Cage, 2 City, ta Fin by the, Greeks, ud led 

| | them away captives, and, to pet Yetuate their, avery, repreſented them in : 


anot 


1 buildings as charged with bufthens. This Caryatides-Hercules is the work 
1 of a French Sculptor, as I am told,  _ V N 
Hon zus. This Head, the production of ſome Greek Artiſt at Rome 
4 in Veſpaſian or Titus“ times, is ſo very excellent, that, whenever a head of 
that immortal Bard has been e for any decoration ever ſince, people 
1 have made uſe of it without. any heſitation- Pliny the eldeſt, in his Na- 
5 tural Hiſtory, B. 35. Ch, 2. ſays, it was an invention of his age to give 
ideal repreſentations of t oc great men, of whom no Image was to be 
found, in order to ſatisfy the natural deſire in us of knowing ſomething 
of their figure, and features. He inſtances that of Homer, glancing poſſi- 
3. bly at this very Head, now to be ſeen, in the Farneſe, Palace at Rome, 
| Jur1a pA. A very fine Buſt, o that Empreſs, who, was wife to Sep- 
I rimvus Severus. The Original is in the Collection of Mr. Brown at Wims 
bledon, and this Caſt was a preſent of his to the,Royal Academy., ___ 
Joo, a coloſſal Buſt, ranked in the firſt Claſs of Greek Sculpture. 
1 . The Original is at Rome in the Building called tht Campi doglia, built on the 
LEMMauins of the ancient Capitol, where a vaſt Collection of ancient Works of 
7 art is preſerved. | „ N 1 | 
6 Jusriria. This coloſſal female Figure lying down. on a piece, of dra- 
& |} pery, repreſents Juſtice. The Caſt, is from the, mpre-ſempe on the Mo- 
| niiment of Pope Paul III. in St. Peter's Church at Rome. Many that ſee 
this figure here, are apt not to be,pleaſed with it. But the, caſe, is different 
1 with thoſe who have ſeen it in its 3 0 point, de, vue, where the effact is 


quite grand, though ſor incorrectneſs in it is allowed on all hands. The. 

F Ea yet was Guglielmo della Porta, not Jacgpg (Facques) as Monfeur, de la 
Lands calls him In his Yoyage d'un Frangois en Lalje, Facopo was Guglielmo's 
3 Unele, and the Name of Guglielmo is lo viſibly written on the Monument, 
= that it is ſurpriſing Monſieur De la Lande did not ſee it. His Book, by 


the by, is full of inaccuracies, impertinencies, and, wrong Judgments, eſ- 
4 cially with regard to the works of Art. Ciacconio in his Lives of the 
3 Popes, and Domenico. de Reli in his Study of Architecture, have Fer 
LY views of that Jo, ee Monument. Giergie Laſari, the famous Writer 
D Seniphors, and Architedts, though , perſonally ace = 
W | | Ae STI ny If OL 8 quainted 


quainted with della Porta, and his Condiſeiple in Michelangelo's School, 
gives a deſcription of that Monument and of this Statue, which is not 
quite exact, probably becauſe ,he ſaw not the work itſelf finally executed, 


but only the Original Deſign, which was altered afterwards. LR 
Laocoon; and LaocoonTis FILII. Theſe three Heads belong to the 
Group of Laocoon and his Children, of which we ſhall ſpeak when upſtairs. 
| Maxevs AuRELIus. Nothing ſo common as the Images of that good 
Emperor in all Collections of ancient Sculpture, becauſe, as we are told 
by Julius Capitolinus the Hiſtorian, whoever had not an Image of Marcus 
Aurelius at home, was looked upon as a facrilegious Man. The Original 
of this Buſt is in the Villa-Lodoviſi at Rome; the Head of bronze, the 
AC ES A TR. on 
| Minerva, An excellent Greek Buſt of the beſt times. The Original 
in the Campidoglio. os a y EL ES 
Mzxcurivs, by Gianbologna, or Jobn Bulloin, a Native of Doway in 
Flanders, who lived in the ſixteenth century, and ſpent the beſt part of his 
life in Italy. In Sculpture, like Flamingo, he rivalled the very beſt Italian 
Maſters: Of this Mercury there are two Caſts in bronze, both made by 
him. One of them, ' ſays Yaſari, was ſent to the Emperor Maximilian. 
The other is in the Villa- Medici at Rome; and from this the Royal Aca- 
demy had this. Plaſter.” The Account that Vaſari gives of him is ſhort, 
becauſe Giambologna was then but young. But Baldinucci, another Author 
of Lives of Artiſts, wrote it at fare, and there mentioned moſt of his 
Works, which were very numerous, becauſe the Italians, ſenſible of his 
merit, employed him much; though at that time abounding in all kinds of 


excellent Artiſts of their own Country, . 5 . 
MirRDATES. This image of that King of Pontus, who. fought ſo. 
bravely and ſo long againſt the Romans, but was at laſt overcome by 
Pompey the Great, exhibits a grand character, uſing the phraſe in the 
Sculptor's ſenſe, and is numbered among the nobleſt Buſts we have. The 
19 is ſomewhere at Rome, but I cannot be appriſed of the individual 
 NzepTunus. This Head belongs to a Statue of that God, made by 
: Laurence Bernini to decorate a fountain in the Villa-Negroni near Rome. 
dene Account Bernini was a Painter and an Architect of great eminence, but chiefly a 
of Beanint. Sculptor, who made as great a noiſe in the laſt century, and was as enthu- 
ſiaſtically celebrated, as the great Michelangelo himſelf in the century before, 
on account of his unbounded genius, though in many parts of the three 
| Arts inferior to Michelangelo. See the judicious Criticiſm on this Head of 
- þ Neptune by Sir Joſhua Reynolds in his laſt Diſcourſe to the young Students 
of the Academy. Baldinucci wrote the Life of Bernini, which ought to. 
be read by every young Artiſt, to learn from it how far in Knowledge they. 
might go, by putting, like Bernini, all their powers on the ſtretch, The 
ſame Life was alſo written with great ſprightlineſs by the anonymous Au- 
_ thor of another Book intitled Le Vite de piii' celebri Architetti ; that + Skew 
| | 2 102 | re 


Jo 
P 
4 
* 
+5 
* 
17 
94 
1 
K 
4 — 


the Gallery at Florence, called the Tribuns. 
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an apc dernithendy ory {ns Hoods ali ß,, 

-- mw of the moſt celebrated Architefts,; printed; in quarto at Rome, ſo late as. 

1768. That inſtructive Book young Axtiſts:qught-hkewiſe. to read, though 

| written in a quaint. and broken ſtyle, and in an arbitrary kind of Italian, 
plentifully larded. with offenſive Galliciſms. e 


Neno. This, Buff repreſents that Monſter when a Boy. Tis a fine piece 
of Roman Sculpture of the Auguſtan age. The original is in a Room of 
Flo Ilir 151514 5 IMG 2140 510- 
| Nioss.. This is but the Buft of the principal among the thirteen Sta- 
tues, which form the renowned Group of Niobe and ber Children, formerly 


- 


in the Villa-Medici at Rome, but lately taken to Flotence by order of the 
preſent See Tuſcany, to whom that Villa belongs. Ovid, in the 


= th Book of | 
of that Princeſs ſo proud of her numerous Offspring, and Auſonius, proba- 


the Metamorphoſis, tells in a very pathetick manner the Story 


bly after having ſeen theſe Statues, objurgates the Gods for their cruelty-to 


her and her children. 4444 Richard, in his Travels through Italy, attributes 


this whole Group to Phidias, one of the moſt famous Artiſts of ancient 
Greece. I wiſh. he had given us his authority for ſo ſaying, as the elder. 
Pliny does not ſay it in the 35th Book, Chap. 8. of his Natural Hiſtory, 
where he enumerates ſome of Phidias' performances; and in the 36th BoO k, 
mentioning this very Group, he ſays, that the Sculptor of it is unknown. 


The expreſſion of ſorrow in this Head of Niobe is greatly admired, and waͤs 
Pretty well imitated. by a Roman Antiquary, who, on the day that thoſe 


Statues. were taken away from the Villa- Medici, dreſſed himſelf in deep 
mourning, and accompanied them to the very confines of the Papal State, 
bitterly crying and bemoaning the great loſs that his Country then ſuſtained. 
The learned and unfortunate Abbe. Vinkelman, in a German Book of his 
about the Arts, ſpeaks of the grief felt by the Artiſts of Vienna, when 
certain Statues, belonging once to the glorious Prince Eugene, were carried 
away from that Town to Dreſden, ſold to the Elector of Saxony. But 
neither did thoſe Artiſts cry, nor put on mourning, as the Germans, it 
ſeems, are made of a ſtuff ſomewhat rougher than the Italians. 2 
Nox, or Night. A ſmall Model of the famous Notte, a Statue by 
Michelangelo, to be ſeen on a Monument in the Sacriſty of San Lorenzo at 


Florence, along with three more, all conſidered as the very beſt ever pro- 


duced by the Chizzel of that Prince of Artiſts. Yaſari, who was Michel- 
angelo's 1 7 and Friend, ſpeaks of them quite enthuſiaſtically, and ſo 
do almoſt all Artiſts that make mention of them, of this Notte in partieu- 


lar. I will however ſay, that Vaſari would have done better, had he omit- 


ted the four verſes. by Giambattiſſa Strozzi in praiſe of that Notte, and alſo 


the four in anſwer by Michelangelo himſelf, as indeed they were not worth 


tranikribingeo : „ LS. 5 688 
Poupzjus. This Buſt belongs to the Statue of Pompey the Great to be 


| ſeen in the Palazzo-Spada at Rome, It was a Work of Pompey's times, 


and reckoned a maſter- piece. It is granted almoſt, on all hands, to have 


been the very Statue, at the fopt of which Ceſar was murthered by Brutus 


and his other Republican Comrades, who did not reform the, world — 
= ( = 1 
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5 «flaſſination, but deluged it with blood, and brought themſc}ves to an un- 


1 4 1 : a, 135 


y av \ 


timely end by the vanity of their grand ſchemes. 


Ke» "This is" another 'beautifol Child by Famingo, . men- 

tion 19078 we: 1 

Saris Asia, or Salis M roſe as ſolne fay it is, poſſibly i 4 | 
"Salts is à French Ant of M4 viſhed 


ſaying a pretty 11 Mon fen 
þ 


merit, and chief Sculptor'to'the preſent King of Denmark. The riginal” 


of this Caſt, a preſent from him o the! Royal Academy, ks, a as Jam told, 


in ſome Palace ar Pure. 0 

Satvarox Mori that is, ey Sante by Donatello, a Florentine 
Sculptor, of whom ſomething will! be ſaid in the next article; The Orig . 
nal is a Statue to be ſeen at Florence, I have forgotten in what Chatch, * 


Some Account 'SANCTUS'Geofcits!”' This Head belongs to a Statue in armour,” re . 


TELLO, 


MFatuary 


of Don a- 


Hebrew woman, who has obtained a Place in the Saints- 


his; much praiſed. 1 Fe ele this” Vent 


ſenting st. George) a Work of the ſaid Donatello. The Original of * Wat : 
Fborence in a Niche on the outſide 6f' a Church called Or/anmichele 
the Life of this incomparable Artiſt in Pafari. Though born near à centu 


before Michelangelo (that is, in 138 3; when the Arts, with regard to't 


World at large, were but in "their infancy; and when but a few of So, 
Antique Statues and Buſts had as yet been excavated from Ruins at Rome 
and elſewhere; that — 2 ſo powerfully the ſubſequent” Artiſts) Dona? 
tello proved ſo excellent in ſculptute, as to be conſidered no contemptible 

a Rival of thoſe' Greeks themſelves, with whom he vas but ſuper cially * 
acquainted, This Caſt of his, St. George's Head, given to the Academy 
by Mr. Wilton, was moulded by himſelf on the Original. It does Honour 
to: Donatello, that, When the French Academy at Rome was inſtituted by 
Lewis XIV, it was made one of its Statutes, that the young Men admitted 
to it ſhould; among other works, ſtudy the Caſt of his St. George. In 
158g, Franceſco Bocchi, a great Lover of the Arts, printed at Florence 4 
little Book, now very ſcarce,” entitled Zecellenze della Saad di San Giorgio | 


del Donatello; that is, The Excellence of St. George's Statut by Donateilb. 


"SaneTvs JouAuxzs, another work of Donatello. Vaſari mentibns it in 


his Life. The. Original is likewiſe at F lorence, and the Royal Academy 


„N * 


had this Caft from Mr, Milton. | 
Sruaron RoMaitus!''A' Buſt of the Avguſtan age. 

the Original is in the Campid | 
-SvsANNA.” This Caſt is 


If 1 am told | right, | 
＋ op he Head of a Statue reſenting that 


-alendat ef tile 
Roman Catholieks. That Statue is over the Sacriſty-Door of a Church at | 


Rome, called La Madonna di Lorreto, ohe of Flamingo admired Works. 
Mr. Lock in his Collection has the e original r model in "terra cotta, or baked 
clay by Flamingo himſel. | 
Venus; a work of "Monfeur Pi al, ſtill living at Paris, chief Sculptor to 
the King of France, an Artiſt o conſi derable abilities. I Nis Caſt was a 
— om him to the Royal Acadetny' as bon as founded. The Off- 
ginal, Fam told, was ſent to the Kin; Well ruſſia 'albn "I s Mercur 
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See . 


ie when e by, "he de of 


öͤbſerved, the Hall is only ſeparated) 


„The Stair, though winding, is eaſy and — ook It 1 2 che werſt o of eure 5 
ä bring contained in a very, ſmall, ſpace, without prejudice either to its cam- 
| 0 


: princpel part of which a 
ck-ſtair and Paſſages to the Offices. It finiſhes with a mutule Cornice 
and Blocking, fu levels with the Landing you ſtand upon, the center of 


"Rye" the 


2 IM ot erty 
Vins z aw; is, the 77% or 555 os a Vick 2 Original of which 
in, Mr, Lock's Conan, at, his in Portman Square, reſtored by 
müll 1h, In, bis av ſual. |. maſter]y 9 nner, 225 made in into a Whole 
tati be. In N an d and 5 
bady is Fai Wees an an . Venus, .of which we ſhall 
Fe k whe fn 1 next, Na It jp _ Port remarked, that the Me- 
icean_ exhibit 


1755 "A, yaung.. Mojher, by k's a Virgin: and, this, 1 
e, contri ute to give Dr 4 in paint of beauty to this over 
"that, Dry really \ APPEA s ſomewh "uy WY, „or goſſa,, as the. Italians term 

i, 


A 


Nettuno, a Town, in the Roman Tas near che ſpot ancient Au- 


fon ſtood, ..and w whats Nero had, a Palace, containing a choice Collection of I 

antique Statues, The Apolla | Pythius,and the Gladiator repellens, to be men- 
tioned anon, were "alſo found at Nettuns. Hence the probable ſuppoſition, 
chat, like this Virgin-Venus, they belonged to 1 5 Collection. This Calt- 
Was a a pref reſent of Mr. Lock to the Rqyal Academy, ,. 4 oo 
125 ing, remains "Tor me to fay about this Room, but chat chere are 

Caſis "os ſome ancient Foliages,. (hanging againſt two of its walls, the Origh- 
nals to be ſeen. in the Villa-M 7. | 
the 


We are now at the foot 1 87 29 rincipal. Stab, f from which, as 9 1 


y,a Screen ef Co 


uſneſs or me nificence; .and, thou h all the light it has is brought 


from the to D, „yet 10 has it been, managed, that there is 2 | 


to the depth of ſeven ſtories, ſome of f em very lofty ones. 


As the Exhibition. Rooms are neceſſarily, far the light, at the very top _ 


this Stair, the Architect felt the neceſſity of ſupplying amuſement to the 
Spectatore while mounting towards the {ky, 11 


ſtations of repoſe, where they might find entertainment, to compenſate for 


the labour paſt, and. be encouraged to proceed. In this he has certainly 
beep ſucceſsful 155 every flight of ſtairs affords a new piece of ſoenery re- 


plete with amuſi ing objects o various ſorts. 


From the firſt Landing, which is of the fame order: as the Hall, and but Small Wert- 
a bei ſteps raiſed above the Floor of that Roam, looking downward,, you aur 3 
in the Baſement - Story @ Dorick Veſtibule, ſmall, but of a very plealing 2, 97 . 


Stairs. 


e which, beſides bein uin entrance to the Keeper's Apartments, the 


that Story, ſeryes alſo to conceal part of. the 


which is diſti d by a very elegant Group, compoſed of a Vaſe, which 


| . goes by the me. of Yaſo de Medici, lately carried from Rome to Flo- 
rence, of the te Centayrs known by the name of the Furietti-Centaurs,. 


becauſe firſt belonging, when found, to a Cardinal of that name; and:of 4 
Baſſo-relievo repr x Group, fo 4 Triumph, which is in the. Capitol at Rome. To 


it ſeyeral times, chi 


ck's.,, Lhis-Torſo was found at 


of furniſhing them wich 


wap. ſeveral Antique Buſts are * round. the 3 | 


» 
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Cbiaręſcuro. where, among other Ornaments, is ſeen @, Pifure in chiaro: ſcuro, by Signor 


- turt,” HrchiteBure, Gromerry, and Mechanicks, The 
 +adornet: !' wo fine Cafe F antique Buſts' accompany Cipriani's Chiaro-ſcuro. 
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i ula, if I am not miſtaken, in the Borgheſi-Palate at Rome. 
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of ſteps. Over the Half-ſpace that ſeparates them, is ſeen. an Antique 
Basso relievo of Endymion aſleep,. and under it an Antique Fragment, repre- 
ſenting ſome of the "Muſes, ſurrounded with a rich Frame, Truſſes, &c. A 


$4 LE « ſimilar decoration, compoſed of various Antique Fragments, is allo placed 
=. over the Half-ſpace of the Mezzanine-Floor. Both are ornaments to the 
| walls of the Stair, in which view too, the Windows ſerving to light, the 
4 © back Stairs and Cloſets round the Stair, may be conſidered, as the neceſſity 
5 And vulgarity of thoſe A pertures is thus artfully concealed, not only by the 
5 choice of the ornaments which ſurround them, but alſo by Baſſo-relie vos 
1 and. Antique Vaſes of various 'ſhapes intermixed with them; which. give an 
Pity. - | unyſual and pleaſing aſpect to the wWholtee. 
. Landing of The Landing of the principal Floor is of the compoſite Order, adorned 
Fa the principal with pilaſters and a regular Entablature, that carries a large 7 real Arch. 8 
i. Flur. * which ſupports the Attick Landing. The: Soffit. of this is decorated wit 

i o0ctagon Compartments intermixed with lozenges filled with roſes, and bor- 
= ders of guillochis with flowerets. Its Key-ſtone is a Maſk with a head-dreſs 

4 | terminating on each fide in Ionick volutes, from which pre Ioipended Fel 

Un 2 toons of fruits and flowers to adorn the Archivolt. The Spandrels on each 


Fide of the Arch are ſunk into pannels filled with garlands of flowers and 


marks. the level of the Attick-floor, and runs all round' the caſe of the 
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P phich is under the center of the Arch juſt deſcribed, and a proper decora- 
tion to its back-wall. This Room is not large, but very handſomely fitted 


Buſts with a variety of paintings and other decorations, that merit a very 
, e NS 
The Book-caſes contain a very good Collection of er. thing that has 
been written in moſt languages by either ancient or mode 
the ſubject of the Arts * : alſo Books of ancjent and modern Hif- 
tory, — Mythology, Mathematicks, and other branches of learnin 


connected with the Arts, with as extenſive a Collection of Prints, as could 
de obtained during the few. years that the Royal Academy, nag, Der 112 


the'whole uditipg and according very well, with che .decorations, under 
1. a | FRET hy of EO DIETT 4 n ee , 


Xe EE + Fo" * Pp CEL SEL * 2 1% 28 4 f 10 : vs ; Kits :. 
Ciynranc's © Aſcending from this firſt Landing, you arrive at the Mezzanine: Floor, 
_ - »C:priani,” repreſenting ſeveral Genii employed in the 195 of Painting, Sculp-, . 
and Mechanicks, The Decorations ef this 
Landing are of the Iopick Order, and the Soffits plainly, but nea y 
One is the famous Juſius Cæſar in the Campidoglio; the;other a young Ca- 


From the Mezzanine to the principal Floor you aſcend by two Flights 


branches of laurel. A Cordon, or String, finiſhes this ſtately are | 
e 


1 Stair. It is compoſed of Acanthus · leaves intermixed with Lyres, Flutes, 
if Pateras, and Inſtruments of ancient Sacrificſſſ ee. 
1 The principal entrance to the State. floor is by the Library, the Door of 


up with Book - caſes round the walls, over whigh are placed ſeveral antique 


rn Authors on 


1 
bliſned: which is daily encrenſig, und will in time, we doubt not, cixal the 
' 88 of this; ſort exiſting at. Paris, Madrid, and in ſome other feen 
Cities o urope. 5 __ v5 %o Tr TD > - 1255 ; 

- By the ſides of the Shelves next the Windows, are caſes hung againſt the 
walls, containing a large number of what they call Sulpburs, which exhibit Sor rgunt. 
impreſſions of che mob choice Gems engraved by Artiſts of ancient times 
and preſerved by the curious in every part of Europe. NEED 143 
The Bits placed above the Bock -eaſes are all antiques, and all choice Buore: over / 
ones. But I cannot give a particular aceoust of them, as I have not been Bl caſeu. 
able to procure ſufficient information myſelf about moſt of them. Hoaw- 
ever the Names affixed to ſame of them may poſſibly give ſome ſatisfaction 
to the moſt inquiſiti ge. e e | ES 
The Chionicy of this Library is of marble richly carved by Signor Loca- Caruncy by 
telli, with various emblematical and arabeſque ornaments. Upon it is Sig Loca- 
placed a Pedeſtal, an the die of which, in an oval Tablet, are repreſented 12111. 
Cupid and Pjyche, - à work of Mr. Nolekens, and his Reception- Piece 37. Nor. 
when admitted an Academician. That Pedeſtal ſupports an excellent Buſt Lexus, 
of his Majeſty as Founder of the Royal Academy, executed by the maſterly 
hand of Signor Car. ny dener Can- 
Upon a Deſk between the two Windows is 4 Raft repreſenting Siena, 11 
the Reception-Piece uf Mr. Baton. TWO Models in terra cotta, or baked Mr. Bacon. 
clay, are on the ſides of it, ant a Term by Nichales Peaſin, the other poyurn and 
4 Fam by Riſerack, hoth given to the Academy by the Earl of Beſborough, Rs ack. 
a . generous Encourager of Arts, and ſkilful Collector of ſuch an- 
2 modern Piecbs, as may be conducive to their forwardneſs in this 
Country. . | WEL WT ar RR 
The Doors of this Room ave richly decorated with carving, and the 
walls, finiſhed in ſtucco- with enrichediparty-coloured compartments, that ter. 
minate in a Cornice of i peculiar, but-pleafing compoſition, on which a cavgd .. | 
Citling riſes, adorned with arabeſque ornaments, garlands, and feſtoons of Cicling of the 
flowers and various other embelliſhments excellently executed, partly git LIBRARY. | 

after ca mem and agreeable rhanger; They ſurround Compartments filled Hs 

| with doch-guleniagh as juſtly claim the admiration of both Artiſts and Con- 
 _noiſſeurs, gi en | 


The Center · Painting repreſents the Tbeory of the Art under the form of 
nn elegant and msjeſtick Female, ſeated in the clouds, and looking up- 
wards, as contemplating the Heavens, Sbe holds in one hand the Com- 
paſs,” in the other a Label, on which this ſentence is written: | 
| '. ' Theory is ile Knozledge of what is truly Nature. 
This Picture is the Work of &r Foſbua Reynolds 4 a noble Specimen of = Joznva 
that elegance of taſte, ſtrength of imagination, ſpirit and brillianey of co - 
louving, for which he has been ſo often and ſo zul! celebrated. Ws 

The four Compartments in the Coves of the Cieling repreſent Nature, Covers of the 
em, Allegory, and Faule, .the fources from which the chizzel and the Libro. 
pencil gather ſubjecta for repreſentation. . All the four are the work o 

Signor Cipriani, who may juſtly be ſaid = have laboured con —_— on the e 

| | | | pecimens 


r 
We 40. Og: een en -en e 
ſpecimens of his claffical and cotrect taſte of Deſign, and öf is confiims 
mate {kill in the arts of compoſition and c6louting. © Theſe Subjects explain 
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| _ themſelves ſufficiently to Artiſts and Connoifſeurs ; but as all who viſt the 
10 | Royal Academy cannot be of that claſs, an explanation may to ſome not 
1160 JT d of RIES OS HE 
is Piures inthe On the Compartment over the Chimney is repreſented Hiſtory by the 
1 Library by figure of a majeſtick Female ſeated on the Earth, the theatre of her en- 
tha, CiPpianle quiries. Before her, a Genius with a trumpet, the emblem of fame, ſup- 
15 ports a ſhield, on which with one hand ſhe engraves paſt events, whil 
[i the other holds and diſplays the Book of truth. In the back ground, , to 
55 DR and fill the compoſition, are various Genii ſtudiouſly conſidering a a 
1 —_ 85 5 15 : : | 5 ; fy my 
þ bb In the Compartment on the windows-fide is repreſented Fable in the 
Þ. Phenix, the, Pegaſus, the Sphynx, the Satyr, the Gorgon's-head, and other 
75 | | _ fanciful productions of poetick imaginations, intermixed with Genii, Maſks; 
T% Þ and various Inſtruments of ancient rites and ceremonies ; all alluſions to the 

1 75 principal Fables and poetical fancies of Homer, Ovid, and other Poets of 
1 antiquit 2 * | 31 29 SYraabhimng tz % " 9 7 * * 
I; | , Oyer the entrance - door is reprefented Nature under the Figure of a beau- 
dig tiful Young Woman giving nouriſhment to a Child, and unveiling” herſelf 
5 to the ſtudious enquiry of ſome Genii employed in the delineation of her 
10 | charms, She leans on a Cornucopia, whence iſſue various forts of animals, 
13 with fruits, grain, vegetables, and flowers, in the conſideration of which 


other Genii appear clotely employee. 5 e in 
Over the other door of the room, and facing. the windows, are intro- 
duced various allegorical Genii and Animals, which are Types of .Naviga- 
tion, Commerce, and Maritime Fortune; of Wiſdom chaſtiſing Vice and 
ſuppreſſing Ignorance z of Victory, and fuch qualities as are moſt conducive 
. td the felicity and grandeur of a State; each accompanied with ſuch marks 
and ſymbols, as the 1 of former ages has invented to explain this 
myſtick ſtyle of compoſition. We Wy Ir! if 
Acer Next to the Library is the Academy of the Antique, conſiſting of two ſpa- 
of the au- eious rooms filled with fine Caſts of the moſt celebrated Remains of ancient 
ey Sculpture ſtill exiſting at Rome, at Florence, and elſewhere, . —» 
iy Roow, | The firſt Room is fitted up with great fimplicity, ' The ornaments are ra- 
ther remarkable for taſte of defign and excellence of execution, than' for 
their ſplendidreſs or abundance. The four Angles of the Cieling have 
four ſimilar ornaments, conſiſting of garlands of flowers ſurrounding, the 
Letters R. A., initials of the Royal Academy, interwoven with the Compaſs, 
the Chizzel, and the Bruſh, which are the chief tools of the Sifſter-Arts. 
protected and cultivated there, ITE RTE ORs, | 
The Architect has ſhown ſome ingenuity in rendering regular the Plan 
of this Room, though, from the ſhape of the ground, it is really verx 
much the contrary. - I hope however, he will not be diſpleaſed at w_ re- 
marking, that his door-frizes, though pretty, ſavour ſtrongly © —4 
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| 2 in the Campidoglio, 


rigus Paintings, 


ke ip ming of Gradaſſathe Dwarf ins 
PR | 


can King named in one of Juvenal Sar Wicks 2 


ft Room of 


Academy 


\ | *. 7 
radteriſe the general Tool of the Africanjfaces., Whatever, ie be, 1 think 


it /a fine thing of; the kind, e "Rt 10 4. 50 «> 10 Mk, 8 . * ith; ts WITT; 11230 

ALEXANDER, - We have ſome Images gn. Gems: the. Macedopiap Mn 
queror, but none in marble or bronze, that eder 1 heard, by any. of his 
catemporary Artiſts 3 chereforg this muſt bę of ARSE date. The original 
of it is in the Campidoglio, if I am not miſinformed. 


4 ; \| $54 1+ bolt (i; 'Y 
-*> ANTINOUS. ' This room SPntainy.np leſs than four.repreſentations f that 
young Man. already mentioned. 
Mage 9 


we will only notice mg. 109 Statues of him, a bi 
dec 
ad 


o 


% this coloſſal one of Parian marble, 
preſerved in the Cortile: di ge is conſidered as the moſt beautiful. It 


ed Python, which had been. prod 
lime or mire formed by Deucalion's Flood, See the. ſtory in the firſt book 
of Ovid's Metamorphoſis, Some parts of the Statue, were reſtored, as it 
was broken and mutilated when firſt, found. It offers a character of ele- 
gant majeſty beyond the human, beiden this Plaſter, which, to ſay the 
truth, is none of the beſt, as it was formed, not on 
another Caſt. The ſame is to be ſaid of the other in the Hall below. 
Apollo Celiſpex, This fine figure of Apollo is in the Gallery at Flo- 
rence, ., See the Muſeum Florentinumnun. 
ATHLETA,, If I, am, not miſinformed, the Original in marble of this 
Wreſtler was lately dug out in the e of Rome. 
the right hand the Vial that contained the oil, with which the Athletes an- 


nointed themſelves when going to their exerciſes, Nobody thinks very 
highly.0f-4his Se; ///... 

_ ., Baegyps 3 a Work of Jacopo San/avine, one of the beſt Italian Artiſts of 
the Gxteenth century, whole. Life has been written by Yaſari. It is related 


. 7 ! 


in that life, that this marble-ſtatue. hs made for a Gentleman, who, Ih 
dit : / ' : | 2 | * 7 172 ES ; ten . 


rmed, not on the Original, but on 
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Eid to place it on the front of his Houſe'; and that wW4s the hndeent 
| cauſe of an odd kind of misfortune 10 Pippo, zan ingenious Lad, and a 

Diſciple of Sanſovino, who, having ſerved as Model do his Maſter while 

making it, ſuch à revolution was cavled in his pdor brains by ſtanding 
©" often in that fariguing poſture; that be went mad as ſoon as the Statue 

.. . Was finiſhed, and ran feveral times nake on the top of -San/dvine's houſe, 

Pheing 'bimſelf on the very briok- of the roof in the ſame attitude in 


which'He'ftood white" a Model. This Caſt is now more valuable than it 
Pas before, as the Original, which was preſerved in the Gallery at Florence, 
periſhed in the conflagration of a part of that Gallery in 1762, along with 
many other excellent works of arr. 
TCenks. The Original of this littie Statue is in the Villa - Mattei at Rome. 
An excellent Greek: performance of the beſt times. Thie drapery is parti- 
12 cularly admired. . 7 & Gn 24 e A t = 2 nei Te. 
- ' CitetxwaTvs. The Original of this Statue is in Lord -Shetbourne's 
Collection at his Houſe in Berkley-ſquare. Some ſay it repreſents 
L. Quinctiur Cincimmatus when called from the plough to the chief com- 
_ mand of the army by the Senate; but others will have it, that it exhibitg 
8 Fal ſon of e putting on his calceamenta, | and his ſword, after hav- 
bt ing removed the Stone, under Which they had been depoſited by his Father! 
5 = Vith an injunction that he: ſhould not have them, but when ſtrong enough 
tb lift up that ſtone. In Cincinnatuss time, ſay thoſe. who think it 2 Jaſon, 
Nome had no Sculptor. True, ſay thoſe who will have it 4 Cinrinnatus; 
dut Sculptors often repreſent people who lived in diſtant ages. Be that as 
ſt will, the Statue is a very fine one. The King of France has a repetition 
of it at Verſailles, but not quite fo fine as this. 
Copip and Psy, an en e in the Gallery at Florence, reſtored 
dy Bewornuto Cellini,' of whom we tall ſay ſomething by and by. See the 
Muſeum Florenin uss. 7255 e 6 
Discobor on. It is proverbial that every Statue has a Story. The 
'Diſtobolon; * as the Greeks called their Queit-Player, does not want one. 
An Italian Phyfician of great learning: ca ted” Hieronynits Mercurialis, was 
the firft among the moderns, às far as I can find, Who in his Book De-Avre 
 Gyminaſtica, printed in 1670, diſcuſfing the form of the Diſtus, or Quoit, 
of the Ancients, took notice of this very Statue, iving 'a plate of it ia 
that Book. Mercurialis ſays there, that- the Diſcobolus was then in the 
huouſe of a John Baptiſt Victorius at Rome. But, it ſeems, xhat from that 
Fouſe it ſoon went to the Veroſpi- Palace, where it was feen by Velaſquez, 
the celebrated 'Spanifh Painter, who had been ſent to Rome by his king 
for the purpoſe of buying antique Statues to decorate the Eſcurial. Velaſ- 
que intrigued ſo much with the great People at Rome in order to induce 
Jeraſpi to ſell the Diſcobolus, that Veroſpi, is 5} Serb not to part 
With it, yer afraid of being forced to ir, broke off his Statue's Head, and 
Aae out ir had been ſtolen. This put an end to the · ſolicitations of Velaſ- 
Adez, who was then ſatisfied to have only a copy ef it, and had it _ in 
N „ e 
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tatue is pf gt hich 
8 of a N 5 carer e It 
presents ab Mich a. heeutifol combination; e e irn, The 
action of * Diſcobolus is ſimply this, that dee «Caſts hie. Quit, and is 
watkhing its fäl with Attention, This gives the. Statue that advantage, 
_ whick che hald Pythius, che Lacan, thi Jghting ad hing Gladiators, and. 
a few mpre, i over the Mob of antique Statuts. His mind, determines 
the Action, and influences all bg limbs: There po mind: in the major 
part of the antique Statuesg Which we only admire for the elegance of their 
_ torms, and tbe corveftneſs: af heir proportions.” They are mare fcademy 
d The, ſtyle of Sculpuue in this, is che ſame as that of the fighting | 
Gladiator, of which we will tales notice. anon. Thete is 2 repetition of the 
| Diſcobalas lately found at Rome ;; and its being repeated is a propf, chat it 
has been. an eſtimation with the aneients, I thisk it oprohahle. that it 
has been made.in.honopr' of ſome uictor at the public games, as; it. has the 
Stump of a Pal. tree by it, which, however, is not the caſe vith that, 
nom pl T the Campido ges ection, às the Stump hy it is not that 
of a Palm, if a Dtaving of i it that IT have ſeen, is fanhful, as I have reaſon to 
. think it / ib. Our Caſt was a preſeut of Mr. Lock to the: Royal Academy. 
See che judicious Obſeryations on this Statue made by Sir Joſhua Baynolds 
in his laſt Diſcourſe. a 
Fain?! Ther are do Husse in this Room, boch Greek, and of the Sane Arcoue 
beſt times. „One is the Dancing - Faun, the Original of which is to be ſeen of the Tribune 
in an octogon Room adjoining to the Gallery at Florence, called ithe Tri- ar Florence. 
una, pax of which we have ſcen läſt year repreſented in a Pictyre at the 
Exkibition by the ſxil ful pencil of 355. Zaffani. That Tridbuna contains 
many choice performances of ancient and modern Artiſts, beſides| the 
Dancing:Faun; the Head of which is by Michelangelo, and 10 Nerd fine, 
as to make. us. regret-.leſs. the loſs of the original one. duplicate of 
this Statue has lately been found at Rome, which is likewiſe without 
a head. That I regrer, as 4 fair compariſon might be made between 
Nic belangelb and one of the very beſt Statuaries ancient. Grenee: exer had. 
The other Faun playing. on the flute; not inferiot gen che des o. is er 
e in the Villa-Bot Tu 8 Rome. j 
ausm Minor. This Buſt, which is in a0 Sn ee 
the Wite of the gogd Emperor Marcus Aurelius, to. renomned for her 
- range irregularities in her moral conduct. : 
Fuogs: /This Statue, preſerved in the Campidoglio,.i is puxcieularly re- 
. markable. for. the. ger, beauty. 2 the drapery. ga: beſides * this 
1 oom 


1 7] 


Room #./mall Model of another Flora, to be ſeen alſo gt Rome ina the Cors 
tile of the Borgheſi-Palace, and reckoned: not inferior to the above 


1445 


GANIMEDESs. This was but a Torſo, when dug dut of the, groun 
Benvenuto Cellini, already named, ia famous Florentine Artiſt of. the fix- 
reenth century, of whoſe Life, written in Italian by himſelf, wechave'a 
very bad Engliſh Tranſlation,” made a whole Statue of that Tory, adding a 
head, arms, and legs to it. His reſtorgtion howeveriis not — quarry 5 | 


* 


Artiſts admire more the Eagle, than the Boy. But the attitude of Ganimedes 
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Wh ſhowing a little Bird to the Eagle, ſeems to me prettily-fancied.; The Original 
5 is in the Gallery at Floreſce e. 4 00g 0 844% 
bat GLADIATOR repellens, commonly called the fighting Gladiator. This 
The beautiful Statue was found during the Poatificate of Paul III. at Nettano,. 
15 near the ancient 'Antium, where, as was alteady ſaid in ſpeaking of the 
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Apollo Eytbius, Nero had a Palace, in which he had collected many of the 
fineſt Statues exiſting in his time, among which this had moſt probably a 
place. If the inſcription on the pedeſtal ſays true, this Gladiator was a 
work of Agaſſas of Epbeſus, whoſe Name is not to be found in the. Liſt of 
the Greek Seulptors, that Pliny has given, which is fomewhar ſurpriſing, as 
the perfection of it, in the unanimous opinion of all Artiſts, is not to be 
effaced by any other antique Statue. From its being omitted by Pliny, 
Antiquarians conclude, that : Agafias lived in Hadrians times; or there- 
about; atid*it is well known, that many-Axniſts of Hadruusage were not 
inferior to the very beſt of ancient Greece. See the Muſeum Capitolinum. 
' HexevLes, This Buſt of: that Demigod when young, halds a very high 
rank ambng the Works of Art. The Original: of it is -in Mr. Townley's 
celebrated Collection at his houſe near the Cock- pit, and:1this Caſt was a 
preſent from him to the Academy. „eee 
 Lvcivs Vervs, Brother to Marcus Aurelius Antoninus the Philoſopher, . 
and his Collegue in the Empire, is here reprefented | when: young by. an 
able Maſter of his time. ee 4 
£ Marcvs Avrerivs AwnToxivus, the Philoſopher when young, is here 
oy . repreſented in @ buſt, probably by the ſame Maſter, that carved: the above 
3 of his Brother Lucius Verun. V 
 Mevpvsar Caput; that is, Meduſa's bead in baſſo-relievo; : See the Story 
of that beautiful Maid in Ovid's Metamorphoſis, Book V. The work is 
Greek, and very fine. : „V 7-050 C905 EEG en 4341; 
| MeLeacer. The Story of this famous Hunter is to be read in Ovid's . 
Metamorphoſis, Book VIII. He is here repreſented with his Dog on one 
ſide, and the Head of the Calydonian Boar, on the other. Moſt Artiſts 
look with admiration upon this Statue, thinking it full as fine as any of 
the two Antinous' z yet I have been told by a Painter. of great reputation, 
r has ſome very conſiderable defects. The Original is: in; the Cam- 
idoglio. e d ore 
1. Nine Rus, the God of Commerce, is here repreſented: with a purſe. in 
one hand, and a piece of the caduceum (as I ſuppoſe) in the _ f ber 
9 | 2 rigina 
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| Orfiginal-was'litely foutid at Rome; if L am not FOOTY There it 
another. fing feu of Mercury in this Roꝶm. 5 
- Minzzya.” The. Original dad» uf that ehen with. a helmet on, 1 
Ede nor where, n 1 TED e fg C3 eee E 
- MreMttLo' Dificieus;'ior The Dring Gladiators a pre in che Campido- i 
olio's:Colleftion: '» You have? here a very beautiful repreſentation of one of 
thoſe Wretches, generally of Thracian extraction, who fought i in public at 
Rome for the diderſion of er brutal People always delighted, by bloody 
ſhows. | This is exhibited in a fallen poſture, and dying of a wound re- 
ceived in the breaſt. It was a part of a Gladiator's. education to learn fall- 
ing in a fine attitude in caſe of his being mortally ſtruck by an Antagoniſt, 
and dying in a graceful manner, in order to delerve the applauſe: of the 
Spectators. Whenever i loo bpon this Statue, I cannot help being less 
—— by the viſible perfection of a Grecian: chizzel, than by the inhu- 
manity of 'the Romans. This Gladiator, erg to Ciefilas,., a famous 
Greek; ho lived in the Auguſtan age, has been noticed by Pliny. . The 
right arm of it was reſtored: by- Michelangelo. Ste the Muſeum Capitolinum. | 
N10se. This Room contains four or five of the Heads belonging to the . 
ſtatues that form the Group: of Niobe already. mentioned. | 
 PANCRATIASTEE, or tbe Hireftlers, an excellent Group, the Original of 2 
which is at Florence in the Tribuna: See che Muſeum. Florentium. 
Pais, a ſuppoſed repreſentation of that Son af Priam. The Original. 
IS in the Earb of Shelburne Collection? 
*r PRiLosOopRUSs; that is, a B ena un ancleds Philoſopher, reck-- 
| — wm Greek vorkmanſhip, and very fine. I know nothing about the | 
Or | | 
Pruxyorz Rex; that is, 4 Buſt belonging, to a Statue more remarkable for | 
its rarity; than workmanſhip, preſerved in the Gallery at Florence, ſuppoſes 
by the dreſs to repreſent a Phrygian King. | 
PoLyPxenus';a ſmall Model of the monocular Cyclop, whoſe Story. i is 
told in Ovid's Metamorphoſis, Book XIII. T his is thought a Work. of 
Granbulogna already mentioned. | 
 PRAESTICIATRIX 3" that is, a female Vagabond, who pretends to fortict | 
futurity by palmeſtry hyſiognomy; in Englith, a Gipſcy, in Italian 
una Zingana. This is a aol model of the famous Zingana to be ſeen in 
the Villa-Borgheſi at Rome, not only much valued on account of its being 
a fine piece of Sculprure, but-alſo a repreſencition. Lag a ences not to 
be met in any other antique Remain but this. 2 
Pokus; that is, à child, by Fiamin | 
PyTracoras. A fine Statue, ſuppoſed « to, * that e * 
know inot on what Ground. The Original is in the Duke of Dorſer's 
Collection, and the Caſt was a preſent of his Grace to the Royal Academy. 
8 SENECA 3, a Head of that famous _ "The Og. is in che Wada | 
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$Kvcerzws,. A jocular Name given to this Caſt, abiebe ans monk 
ed on the Body of a Smuggler for the uſe of the Academy. As Dr. 
Hunter, Profeſſor of Anatomy to the Academy, was going to diſſect chat 
Body in one of his Lectures to, the young Students, it was obſer ved, that - 


ar Can. many parts of it were very fine and worth' preſerving. Vit nor Carlwi was 
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reckoned a Maſter- piece of Gree 


therefore directed to mould ir, and a e ive ir the: poltute of the 
Dying Gladiator. 

SusAN WA. A (mall Model of a Figore at Rome, which. we have already 
faid to be a fine Statue by Fiamingo. 

Txtron, a Sea God; a ry Statue by Gianbologn e, probably made to 
decorate fome piece of water in ee 1 715 7 thus which is Placed ont - 
np of the Stove. © 
_ -  Venvs /pinam edacens ; fs called Mabe! Muſeurd Blorentinum.. It is an 

elegant female Figure, ſitting and extrafing 4 tborn out of her foot. The 
thorn has not penetrated very deep, as ſhe feems to grieve rather out of 
over-delicacy and grimace, than real pain. Tis a Creek performance 
highly eſteemed, and kept in the Gallery at Florence. +. - + 

Unvs e Dis Pa æsrirnus; that is; One of: the Tutalar Deities privately 
worſhipped by the ancient Romans. By this appellation goes this Status 
in the Muſeum Florentinum. Some Antiquarians are however of opinion, 
that it repreſents' one of thoſe young Men called Camilli; whole office was 
to aſſiſt at Sacrifices; and there are even thoſe, who' think it. 4 Bacchus. 
Be that as it will, the bronze- Original, kept in the Gallery at Florence, is 

5 — though this Cat, which is 
none of the beſt, offers nothing very. extraordinary to: rhe eyes. of a common 5 


Boeholder, like myſelf. 
Beſides the above Buſts and Sratues;” this Room contains two other Ob- 


jects worth much notice; that is, be Pannels of the three doors of a Church 
at Florence called San Giovanni; and a number of Heads: from the Trajan 
Pillar at Rome. Thoſe Doors were caſt in bronze by Lorenzo Ghiberti, a 
Florentine Artiſt, who, like Donatello already named, was born near a cen+ 
tury before Michelangelo; that is, before the antique works of art were ſo 
familiar to the Itallans, as they becume in Mirbelangelo s time. Vaſari in 
| Ghbiberti's\ Life gives a minute defeription of che Scriprutal ——_—_— 
on theſe Panneis. In ſuch eſteem: were thofe Doors with Miche that, 
being aſked his opinion about them, he anſwered rhey dgſerued to be the 
Gates of Heaven Twould be difficult co praiſe them higher. ie to the 

Heads, hanging, like thoſe Pannels, about the Walls of this Room, every 
Man of education knows, that at Rome there till exiſts a high Pillar, 
called ia Colonna Tyrajana, ere&ted by Trajen- ufter his victory over the Da- 

cians, with an intention it ſhould be by Ao *0wn and his Poſterity's burial-place; 
as we art told by Dion Caſſius. The Pillar has nb leſs chan 2500 Heads 
engraved on ths outſide, -which.:cover it from top to bottom; and thoſe 
you ſee here, have been moulded on ſome of them. They all appear to 


habe been ſo many Portraits. The Architect and Sculpror of the Pillar 
was 


EE T3 

was Apollodorus of Damaſcus, one of the moſt eminent characters of his 

time; in great Eavour with Trajan, but hated and put to death by Hadrian 

his ſucceſſor : M3 1 216 n en ALT; id FATS: Att. YO. 13% 

The ſecund Raum af the Academy of the Antique, intended alſo for the g:conp 
general Meetings of the Academicians, or Council, is more ſplendidly. fur- Roou of the 
niſhed than the firſt. The Walls of it are hung round with Frames, that N E:- 
are in time to contain Pictures by the Academicians. Only four of them W 
are as yet filled up with Portraits, which tell very plain by whom they are 
made, and whom they repreſent. Sir Joſbua's hand needs no Nornencla- 

tor, when his Originals are known to the Beholder,> 

The two: Chimmey-pieces: in the Room are plain, yet elegant, and very Mr, Wir- 
well executed by Mr. Wilton. The door, windows, architrave, and cor- Tos. 8 

nice, are richly decorated, and the Cieling is an original Compoſition, in | 
which ornamental Sculpture, (or rather Moulding) Painting, and Gilding, 

are blended with ſucceſs, though in an unuſual manner. Bernini and 

Pietro da Cortona ſeem to have been the models of the Architect's imita- 

tion in the general management of this work; and the ſtyle of decoration 

keeps a proper medium between the exceſſive luxuriance of Le Pautre, and 

the meager trifling faſnion ſo univerſally adopted among us at this time. 

Ioſtead of exhibiting a deſſert compoſed of a great number of diſtinct little 

round, oval, octagon, ſquare, and lozenge diſhes, connected only by a 

number of little inſignificant flouriſhes, as is now uſual, one principle runs 

through the whole Deſign, of which the parts ſeem naturally to riſe out of 

each other, to ſupport and beautify each other, and to unite in forming a 

well connected whole. The execution of the ſtucco- ornaments, both in Srucco' in the 
this Cieling and throughout the building, are admirable. They are deſigned Szcoxv 

in the beſt ſtyle of antiquity, as tranſmitted to us in thoſe fine Frag- Roo. 

ments ſtill exiſting at the Villa-Medici- at Rome, of which the Caſts have , 

already been ſeen below in the Life-Academy, and they are executed with 

all that truth, ſpirit, and taſte, that was to be expected from the conſtant 

attention of the Architect, and from the great executive powers as well as 

tractability of the workmen employed by Mr. Collins, c 

The artifice of painting Shadows in the ſtucco's, is there judiciouſly in= 

troduced. It ſoftens the outline in places where it ſeems neceſſary, gives : 

a, relief, which ſtucco: alone could not have, with a lightneſs and effect to 
many parts, that could not otherwiſe be obtained. Bernini has availed 

himſelf of the. ſame artifice with great ſucceſs, and to a very great extent 

in the Vault of the Gran Geſi at Rome, which, though executed by Bat- 

tiſta Bacicsi, was compoſed by him, and finiſned under his direction: and 

our Architect, viſibly a great admirer of Bernini, eſpecially in his orna- 

mental Works, bas employed it in various decorations at Earl Gower's, 

Lord Melbourne's, in Woehurn- Abbey, and elſewhere, = pr, SE 

The five Pictures, which fill. the center-compartments of this Cieling, Pifurer in the 
are all painted by Mr.: Mt, whoſe abilities as an Hiſtorical Painter have * by 
a, and Dre rewarded. by our gracious 
bee | | | 4 5 VE- 


|. 4 26 ] 
Sovereign and all ranks of his People. The Art and the Artiſts are great 
ly indebted to Mr. Weſt for having been one of the firſt, ho opened the 
eyes of the Engliſh to the merits of modern Hiſtorical Painting, and ex- 
eceitech in them a deſire of ſeeing it flouriſh in this happy Iſland. Phe 
en Tue center Picture in this Cieling, repreſents the Graces unveiling Na- 
ure, exhibited under the Figure of the Epheſian Diana, meaning proba- 
bly, that nothing but what is graceful in the ſtores of Nature, ſhould be 
a ſubject for the Artiſt's pencil. The other four explain themſelves ſuffi- 
ciently. They repreſent the four Elements (from which the imitative Arts 
collect the Objects of their imitation) under the forms of female Figures 
2 attended by Genii with fire, water, earth, and air, exhibited in diffrent | 
forms and modifications. e | „ 
Pictures by The four large oval Piftures, which adorn the two extremities of -the 
AvoELICA- Cieling, are works of the celebrated Angelica Kauffman, whoſe various ac- 
comphſhments, as well as her great ſkill in the Art ſhe profeſſes, have 
long been the ſubject of admiration. They repreſent Invention, Compoſition,: 
Defign, and Colouring, and are executed with all that grace, elegance, and 
accuracy, which diſtinguiſh the beſt productions of this extraordinary Lady. 
Invention, or Imagination, is repreſented by a majeſtick, but active 
Woman in the flower of her age, when ſtudy and obſervation have 
given the mental faculties their full vigour. She leans upon a ce- 
leſtial Globe, has an eye upon her breaſt, and wings upon her head, 
which is elevated in earneſt contemplation of the heavens; emblems 
and intimations of the vivacity, penetration, and ſublimity required in an 
Arriſt. | t Hor ay 
Compoſition is repreſented by a Female ſomewhat more advanced in life 
than Invention. She appears ſeated in a ſedate and penſive poſture, leaning 
her head on one hand, while the other ſupports an open compaſs. On a 
rable near her is ſeen a Cheſs-board covered with its pieces, by which the 
ingenious Paintreſs meant to expreſs, that the ſallies of Imagination ſhould. 
be reſtrained by reaſon and circumſcribed by rules; and that it is only 
by a judicious arrangement and choice of parts, that true perfection in 
compoſition can be obtained. e e eee BY 
Deęſgn is alſo repreſented by a Female ſeated, and ſtudiouſly employed 
in delineating the famous antique Torſo, which by way of excellence is 
called, The School of Michelangelo. Of that Torſo we ſhall have occaſion to 
ſpeak by and by. 5 ee ee | 
Colouring appears in the form of a blooming young Virgin, brilliantly, 
but not gaudily dreſſed. The varied Colours of her garments unite and 
harmonize together. In one hand ſhe holds a priſm, and 'in the other a 
bruſh, which ſhe dips in the Tints of the Rainbow. Under her feer is ſeen 
the Cameleon ſporting on a bed of various flowers. 0 
Beſides theſe nine large Pictures, there are in the Angles or Spandrels in the 
center, four coloured Medallions repreſenting four great men of Antiquity 
that is, Apelles the Painter, Phidias the Sculptor, Apollodorus the Architect, 


and 


fo 1 


and Archimedes the Mathematician; and round the great circle of the center 


uppear eight ſmaller Medallions held up by Lions, upon which are re- 


preſen ted in chiaro - ſcuro Palladio, Bernini, Michelangelo, Fiamingo, Ra- 
pbaei, Domenichino, Titian, and Rubens, all great Artiſts of modern times, 
and all painted by the well- Known Signor Rebecca. | | 
The following are the Caſts. in this beautiful Rom. 815 
ALEXANDER. The Original of this Buſt is in the Gallery at Florence. 
Some think it an Achilles. LOKI. 1 # p27 | 3 | 
_ AnTiNous. | We have here two excellent Buſts of that young Man, both 
exhibiting him in the character of Bacchus. They are not copies of each 


other, as may be ſeen by the ivy- leaves differently diſpoſed about the 


Heads. One of the: Originals is in the Earl of Shelburne's Collection; 
the other in Mr. Townley's.  - - | 8 . 
- AR1ADNE.. A much admired Buſt in the Campidoglio. 


Signor Rx - 


BECCA. 


Cas vs in the 
ſecond Room. 


ASTRAGALIZONTES'; or the two Boys playing at officles, which were @ find 


of dice. This Fragment was found during the Pontificate of Urban VIII. 
in the Ruins of Titus Baths at Rome, which makes it probable this is 


the identical Group ſaid by Pliny to be a work of the moſt famous 


Polycletus of Sicyon: Duoſque Pueros (fecit Polycletus Sicyonius) talis nudes 


ludentes, qui vocantur Aftragalizontes, et ſunt in Titi Imperatoris Atrio, quo 


opere nullum abſolutius plerigue judicant, Of the two Boys only one remains: 


of the other, but an arm and a foot is left. I have read, I cannot re- 


collect where, that, during the Siege of Sparta by Pericles, two common 


Boys of that Town, that were playing at oſſicles, fell a quarrelling, and 


that one, for having bit the other in the arm in a deſperate manner, was up- 


braided by the Byſtanders, to whom he made no other apology, but that 


be wiſhed he could do the ſame to Pericles. That patriotick anſwer deſerved 


him a Statue, in which he was repreſented biting his. Antagoniſt. The - 
Fragment is of marble, though Pliny mentions it in the chapter of Bronzes, - 
poſſibly by an overſight, of which he has not a few; if we will not rather 
ſay, that the Group was a repetition in marble of Polycletus* bronze. Be 

that as it will, this is a moſt precious Remain of ancient Greece, now 


* 


preſerved in Mr. Townley's wonderful Collection, and the Caſt was a pre- 


ſent of his to the Royal Academy 4536 As 
BacchAxs; that is, the Buſt of a Bacchanalian Woman. Nobody can 

tell me where the Original is to be ſeen. Bier is 0 1597 
CARACAELA; a fine Buſt in the Farneſe-Palace at Rome. 


ExrLORATOoR, commonly called by the Italians P Arratino, that is, the-Kniſe- 1 
Grinder. Some ſay it repreſents the Augur Attizs Nevius, who is going 


to cut a ſtone before Tarquinius' Priſcus; | ſame a real Knife - grinder, 
who revealed the conſpiracy of Cattline to Tully,' and ſome the ſlave Mi- 


ticus, who diſcovered that of his maſter Scevinus to Nero. Be what it 


Vill, tis looked upon as a great chef ; d oeuvre preſerved in the Tribuna 
at Florence, ea a n e . 
„n IF - | D 2 Ry 8 Faux us. 


* 


> | 1 28 1 


Fauxus. A young ſylvan God, that carries a kid on his ſhoulder. 
There is one in the Farneſe · Palace at Rome, which, like this, carries a 
kid on his back; but, as I am told, it has nothing to do with this, the 
Original of which ſome ſay is in the Eſcurial z- Others, that it has been loft 


at ſea while carrying there. Be where it will, there is ſomething rejoicing ' 
in- the chearful and innocent look of his Faun, winch ſome. will have 
3 to be the work of a modern Artift. 5 
1 HercuLEs. This is the famous coloſſal Torſo of Michelangelo, 0 ens : 
| | phatically called, becauſe Michelangelo termed it. His School, thinking it the 
very beſt remain of Greek Sculpture that the World could ſhow. Torſo 
is an Italian word, which in its firft ſignification means the Stump of @ cab- 
age quite ſtript of its leaves: bur Artifts call Torſo's all — Statues, that 
want the head, arms, and legs, as is the caſe with this. By the Lion's 
Rin under it, tis reaſonably fed. to have repreſented an Hercules, 
and the Sculptor is faid to have been Apollonius of Athens. The original 
marble is carefully preſerved at Rome in the Cortile of Belvedere. The 
Royal Academy has it engraved on the gold and filver Medals annually 
diftributed as premiums to the Students, and Angelica has introduced it 
with great he in the repreſentation of Deen in the Cieling of this 


oom. 
Laocoon. Little can be ſaid of this nf! Group, that has not 
already been ſaid a thouſand times. It repreſents Laocoon and his children, 
whoſe Story is to be read in Virgil, Book II. Zaocoon however, is here 
exhibited in a character different from what Virgil gives him when dying. 
Inſtead of . roaring loud, like a Bull ounded at the Altar, Laocoon expires 
here in ſuch exquiſite anguiſh, as permits him not even to mind his Chil- 
dren's. horrid ſituation, one of whom is .nearly dead by the ſting. of a Ser- 
pent, the other in extreme terror at the ſame impending fate. This Piece 
was found at Rome in the Ruins of Titus? Baths. Pliny ſays, that it 
was the joint work of three Rhodian Sculptors, Ageſander, Polidorus, and 
Atbenodorus, whom he terms ſummi : Artifices, and prefers it to all perfor- 
mances whatever both of Statuaries and Painters. Opus omnibus et pidturæ 
et Statuaria artis pæpmendum. The right arm of the Laocoon was reſtored- 
by Friar Angelo Montörſoli, ſays Vaſari in the: Life of that Friar, Our Caſt 
was ſadly broken.when carried: hither; bat Me. Wilton ot ienw-rights with a 


great deal of care and patience. 
Lucius VERVUSs. This Maſk, or l Gowns coloflal Buſt ia the 


Villa- Borgheſi at Rome; a maſter«piece of Hadriams times 
Max cus AURA. A much admired Buſt in the Campideglie. 
 Nzza; a. fine Bu in Mr. Townley's Collection. | 
Orgo; a fine Buſt inthe! Campi le.) to. e ene, 513 : 
Poti rus ; that is, another: Child by fin 1861 Dy; 
TAL A. The Originali of this Statue, 0 ab wich, on e 20. is an” 


Bang iS at * Anſon's Seat in Staffordſhire. 70 1 
i q 2 4 Venvs 


1 


© Venvs CAIIT E DIA. This is a Statue of Grecian workmanſhip, teckoned 
very fine, e about the parts, from which it derives its appel. 
lation. The Original is in the Farngina at Rome. Athenens in the 12th * 
Book, tells with great nai vet the Story of the two Maids at Syracuſe, it + 2 
conſequence of Which the Greeks firſt thought of erecting temples and 
images to the Goddeſs of Beauty under that Tudicrous Name. The Head 
belonging to this Statue, thought by ſome not to belong to it, appears to 
Pork ait rather than a fafcy- head. However, it fits well the reſt of 
\ FRALT TIENTS he 30 EK ELLE an. IP E | 7 291 ; 


be a Por 
the. body. 1 | | yo per f 
VINUs CKLxSsTIS. This is another of the fineſt remains of Grecian An- 
tiquity. The Diadem about the Head of the Original, which is in the 
Tribuna at Florence, ſtill preſerves the marks of having once been gilt and 
ſtuck with Jewels. The modeſty expreſſed in the look, and the beautiful 
_ drapery, which covers it from the waiſt to the fret, procured it from the 
Aritiquaries the appellation of celefial or chaſte, and it goes by both Names. 


they belong to the block, they were n on purpoſe, left 
e figure, which” appears 


the Caſt of a Dog, the Original of which, in matble, was bought fot a 

en povice ar one of Chriftie's" Sales. As it is' the Work of a'Greek—©@ 
chizzel, they call it Alibiades Dog. Whether Alcibiades', Aﬀclepiade®," Hcibiades? 
of Actilldömades, it would be a Hat? matter to fake Foreigners believe, Doc. 
that wach Works of Art ferch ſuch prices in England, thovgh the'iden 10 
e I | Engliſh 


r 


Signor CAx- 
LINI. 


'Engliſh opulence, of Engliſh liberality, and of Engliſh. taſte is great every 
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Over one of the Chimneys there is a ſmall Model of His 5 on 
or ſe. 


horſeback by Signor Carlini, rand] over the other a. Caſt of a flayed 


the Original of which,. a bronze in great, eſtcem, is to be ſeen in the 


Upper Part 
of the Houſe. 


CrrRIAN I' 


Chiareſeuro, 


Villa: Mattei at Rome, ſuppoſed to have belonged to. ſome, ancient School 
, NTT DT FL ST 
Having now explained as well as 1 could all that is to be remarked in 
the State-apartment of the Royal Academy, we rer to the Attick 
floor by two flights of ſteps; above the half-ſpace of which is ſeen à paint- 
ing conſiderably large in chiaro-ſcuro, by Signor Cipriani, a noble ſpecimen 
of that Guſto of the Antique, which has long ſecured to him the efleem 
of the moſt intelligent. The ſubje& of it is Minerva vi/ring the Muſes on 
Mount Parnaſſus, who ſhow the Goddeſs the beauties of. their abode, and 
ſupplicate her favour. See the fifth Book of Ovid's Metamorphoſis. No- 
thing more appoſite could be thought of for the place; and the applica- 
tion of that ſubje& to it is quite obvious, that Artiſts will riſe to excel- 
lence in proportion to the extenſion and variety of their knowledge, whereof 
Minerva and the Mules are the ſymbol, 7 
At one end of this Painting, in a circular Niche, is placed an antique 
Coloſſal Buſt of Jupiter, the original of which is in the Veroſpi-Palace at, 
Rome, and at the other end one of Nivbe from the celebrated Group already 
mentioned, | | . SY 
The Attick Landing is decorated with columns and pilaſters of the. 
Corinthian order, forming at one end the entrance to the Keeper's apart- 
ments, at the other that to the Secretary's, and in the center the entrance 
to the Exhibition - Rooms by an open Screen of columns. The Entablature 
and other parts of the order, are very correctly deſigned and executed 


with the greateſt neatneſs.. The Soffit of the Stair, with the Sky-light, 


and parts ſurrounding, are all well ſtudied, and unite well with the Order 


that ſupports. them; the whole forming a very plealing piece of ſcenery, 


* 


in which ſymmetry, juſt proportions, and agreeable forms have been 
ſcrupulouſly attended to, in ſpight of many difficulties, which ſome odd- 
neſs in the locality threw in the way of the Architece. 5 
The Anti-Exbibition- Room is about 25 fert ſquare by 19 feet high, and 
comprehends the Attick and Garret - ſtories. It is well lighted, and neatly 
decorated. Its upper parts being in the roof, give it a ſingular form; 
yet not a diſagreeable one, nor irregular; but ſubtilly contrived to conceal. 
the awkwardneſs of the ſituation, and render it fit for the intended pur- 
Pe The Entrance from this to the Great Exbibition- Room, is a Compoſition 
porn real, part painted, to correſpond with the entrance oppoſite, that leads 


from the Stair to the Anti-Room. Circular niches, containing ancient 
| Buſs, anſwer to the circular windows on the oppoſite fide, and Pilafters to 
the oppoſite Columns. Their Entablature is the ſame, as is likewiſe the 


large 


1 
large Tablet oecupying part of it, upon which, on this ſide, is repreſented 


in - chiaro-ſcuro 4 Sacriſice to Minerva, the poetical Divinity of the Place: 


on the other fide is repreſented the Marriage of Cupid and Pſyche, or 


Union of the Soul and Body, taken from the famous antique Cameo 


now in the. poſſeſſion of his Grace the Duke of Marlborough; an Emblem 


of the mental and executive faculties requiſite to conſtitute a perfect 


Arti. | 


Above the Order is repreſented an open Window with a diſtant ſty, ſeen 


through it, before which is placed @ Group painted in chiaro-ſcuro, fo as 
to unite with, and ſerve as a finithing to the Architecture beneath it. The 
Group reprelents Painting and Sculpture ſupporting a Medallion of their 
Majeſties decorated with Jaurel and flowers, which fall in feſtoons on each 
ſide, ſerving to adorn and unite the Compoſition, This Group, as well 
as the two Tablets, are the work of Signor Rigand, a very ingenious Artiſt 
eſtabliſhed here, whoſe abilities as a portrait, hiſtorical, and ornamental 
Painter have been very uſeful on many occaſions. . Of the two mentioned 
Buſts in the Niches, one repreſents Marcus Aurelins, the other Antoninus 
Pius, if I am not miſtaken. iy | 

Over the Door that. gives entrance to the Great Exhibition-Room, is 
ſeen this Greek Inſcription OYAELE AMOTEOS ELIEITQ, which means, Let 


Signer Ri- 
GAUD, 


Greek Iaſeri 
tion on the 


10 Stranger to the Muſes enter. It was ſuggeſted, as I am told, by the Deer. 


leatned Phylician Sir George Baker, who took it from that famous one 
over the Door of Plato's Library, O'uJu k{trw ayrapilprios, let no Stranger 
to Geometry enter. | 


This Great Exbibition- Room is, I believe, the largeſt, and certainly the c aur 


beſt of that ſort in London, as the light is every where good and equal, 


BITION- 


and its height bearing a due proportion to the other dimenſions, which ſel - Roow. 


dom is the caſe. Its length is 53 feet, its width 43, and its height 32, 
including the lantern, which is a maſterly piece of mechaniſm, ſupported 
on very ſtrong truſſes concealed in the coves of the Room and in the di- 
viſions of the four Dioclęſſan Winders, fo called from their being found. in 
the ruins of Dioclęſian's Baths at Rome, The whole is framed of timber, 
and covered on the outſide with copper. 

As the Pictures of the Exhibition were to be the great ornament of the 
place, very few decorations are introduced on any part of the Room, that 
the attention of the Beholders might not be called off from the main ob- 
ject. A few however have been beſtowed round the foot of the Lantern 
and in the Cieling, at the four Angles of which are painted in chiaro-ſcuro 
Groups of Boys employed in the Arts of Painting, Sculpture, Architecture, 
and Geometry, that fill the Spandrels of a large oval foliage-frame, 
| ſurrounding a ſpace ſuppoſed to be open in the center, through which 

is ſeen a very well executed ſky, much more properly introduced there, 


than the fineſt Picture would have been, for the alledged reaſon, This 


whole 9 came from the maſterly hand of Mr. Catton. 


Mr. Car- 
Such rox. 
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Such are the. embelliſhments of this new Seminary of Arts, and fuch' 


* 


the Models it contains for its improvement, the Originals of which have 


long been the delig 
hope in the preſent hour of Royal Patronage, ; 
perfection will ſoon be added to them by the riſing genius of the Engliſh. 


School. 
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ht and wonder of Mankind. Let us confidently 


that productions of equal 
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